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Colour Country: Art from Roper River
Cath Bowdler

Wagga Wagga Art Gallery 2009
Exhibition catalogue 92 pp, RRP $30

My father, my brother: stories of
Campbelltown’s Aboriginal Men

Dvora Liberman,

Campbelltown Intergenerational Project
2007, Director: Penny Stannard
Campbelltown Arts Centre 2007,
exhibition catalogue 60pp

Reviewed by

A wise woman' has stated that it is the
art catalogues that will become the
documents by which exhibitions and
more ephemeral events are remembered:
it is to those affordable treasures that we
will turn for specific information about
particular works and aspects of different
art movements.

And that is surely true for Colour
Country: Art from Roper River on the

art work coming out of the community
of Ngukurr on the Roper River in the
Northern Territory. It is a small catalogue
but power-packed with information.
Beginning with a chapter on the socio-
historical context of the Roper River
region followed by an outline of the
history of art production at Ngukurr,

it then focuses on the artworks of very
significant artists from the area — Willie
Gudabi and Moima Willie, Ginger Riley
Munduwalawala, Gertie Huddleston,
Djambu Barra Barra, Nay Jirwulurr
Johnson and Angelina George. Three
emerging artists are included in the
chapter on Ngukurr Now. A selected (but
very comprehensive) bibliography also
details audio and video works from the
mid 1980s onwards.

Judith Ryan and Nicolas Rothwell have
also contributed essays. The exhibition is
dedicated to Djambu Barra Barra (c.1946-
2005) and as part of ‘Big Corroboree
Stories’, Cath Bowdler examines his

work from the perspectives of personal
history and his role in the community

to his painting business with his

major thematic subjects: works are

then examined in terms of images of
power colour and form and painting as
performance. It is one of the many essays
in this full colour catalogue to which

one will turn again in the future seeking
information about the amazing range
and depth of works from this community.

The exhibition is touring to Flinders
University Art Museum 4 December

2009 — 14 February 2010, Drill Hall Gallery,
Canberra 25 February — 11 April 2010 and
Museum & Art Gallery of the Northern
Territory, Darwin 22 May —17 July 2070.

The stated aim for My father, my brother
is to increase awareness, promote
learning, respect and understanding
across generations and within the wider
community and to provide opportunities
for older Aboriginal women and men

to come together and strengthen
connections with younger people in
their community, by presenting through
the creative arts, the life stories and
memories of Campbelltown’s Aboriginal
women and men.

In this slim volume, nineteen men,
captured in close-focus black and

white photographs by Mervyn Bishop,
share their personal stories. (This is

an accompanying volume to Tell me

My Mother: Stories of Campbelltown’s
Aboriginal Women which was published
in 2007 as part of the same project).

Arranged alphabetically, these individual
stories document the challenges and the
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triumphs, hardships and joys, the role
of education and seized opportunities
as well as the importance of family (in
its broadest sense), making obvious
through shared experiences, the special
connections of Aboriginality.

Without texts such as these, it is not
possible for the wider community to gain
an insight into these lives that are both
ordinary and special. And of course, they
are invaluable for younger Aboriginal
people who are facing similar sorts of
challenges in an increasingly complex
world. @

1 See p.15, this Artlink.

Janet Maughan is a lawyer, scholar, book collector and art
writer specialising in Indigenous cultures.

Twelve Australian Photo Artists
Blair French and Daniel Palmer
Piper Press, Sydney, 2009.

200 pp, RRP $99

Reviewed by

Authored by two of Australia’s most
respected writers on photography,
this splendid book is the product

of collaboration with a publisher

who understands the importance of
substantial, yet accessible, accounts of
contemporary art.

Blair French, from his base in Sydney, and
Daniel Palmer in Melbourne have selected
artists whose practices are exemplary
within the period in which photography
arguably held centre stage in this
country. The majority of the chosen
twelve made their first distinctive body of
work in the early 1980s and have gone on
to forge careers in and beyond Australia
with imagery that reflects the shifts in
camera-based art (not just analogue
versus digital, but conceptual as well).

In this publication like this, each artist

is surveyed with a comprehensive essay
written by either author, complete

with footnotes, ‘further reading’ and

a ‘biography’. All essays are up-to-the-
minute, recording work produced in 2008
as well as providing fresh critical views
that may affect the way we perceive an
artist’s oeuvre. This distillation of an
individual’s practice, written with an
assured grasp of methodology, key works,
biographical and theoretical drivers and
place within the cultural (and sometimes
political) landscape, means that one can
confidently dispense with much prior
literature on them.



